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L ida Abdul  
T ime,  Love and the Workings of  Ant i -Love I I  #1 ,  2013-2017 
80 framed photographs 
29 x 21 cm ea. 
 
L ida Abdul  (Kabul, 1973), she lives and works in Los Angeles and Kabul.  
The first artist of her country to represent Afghanistan at the 51st edition of the Venice Biennale in 2005, she was then 
selected to participate in numerous other Biennales: São Paulo Biennial 2006; Gwangju Biennial 2006; Moscow Biennial 
2007; Sharjah Biennial 2007; Göteborg Biennial 2007; Venice Biennale 2015. Her work has also been presented at: 
Istanbul Modern; Kunsthalle Vienna; ZKM Karlsruhe; Frac Lorraine, Metz; Musée Chagall, Nice; Tate Modern, London; 
MOMA, New York; Indianapolis Museum of Art; Royal Academy of Arts, London; The Andy Warhol Museum, Pittsburgh; 
Zentrum Paul Klee, Berne; Museum on the Seam, Jerusalem; Louis Vuitton Espace, Paris; Palais de Tokyo, Paris; 
dOCUMENTA (13), Kassel; Fundação Calouste Gulbenkian, Lisbon and Paris. She has won the Taiwan Award (2005), the 
Premio Pino Pascali (2005), the Prince Claus Award (2006), as well as the UNESCO Prize for the Promotion of the Arts 
(2007). She was a finalist of the First Edition of the Mario Merz Prize (2015). Her work appears in numerous public and 
private collections, including the Frac Lorraine, Metz; GAM – Torino, the Fondation Louis Vuitton, Paris; the MOMA, New 
York; the Solomon R. Guggenheim Museum, New York; and the Sharjah Art Foundation, Sharjah, UAE. 
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In 2010 Lida Abdul collected an old camera belonging to an Afghan passport photographer and his images. She started a 
project invastigating how war affects the expression of men, women and children over a span of twenty years. Focusing 
precisely on their faces, the artist assembled multiple handcrafted photos in black and white to document the disaster of 
the war, trying to avoid the total disappearance of the human beings portrayed.  
 
Once you spent half the day hidden behind a lens or with a piece of dirty cloth covering your head 
Once you have looked at a man's face who has slept next to death for decades 
Once you have seen the faces of children who never had any reason to smile 
Once you have photographed empty space on days when there was no one around 
Once you have felt safer cocooned in the thin darkness between you and the camera 
Once you have photographed birds in cages 
Once you have been blinded by the mercy of the desert winds that make your eyes burn to make you forget 
Once you have heard the woman with children ask that you make her look younger because she's looking for a 
second husband 
Once you keep asking people you photograph whether you've known them 
Once you have seen a man cover his face and start crying like a baby in front of a camera 
Once you have seen boy soldiers with their scarred, unwashed faces mixed with dirt, tears and smoke 
Once you have photographed hundreds of women hidden behind their burqas 
Once you have looked at unclaimed photographs wondering who's alive and who is a ghost 
Once you have looked for someone to photograph you 
Once your dreams are populated by unfamiliar faces 
Then living, dying, dreaming, or loving are all the same 
Then nostalgia is a wine too much of which will kill you 
Then fear sits with you at the end of day 
And you share tales of what you have seen and imagined 
Of what still left to experience 
 
More info at https://www.giorgiopersano.org/en/artista/lida-abdul/ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


